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Lifetime Achievement Award 2016

Katherine Hoover once said that she thinks of most of 
her compositions as “journeys, or narratives of some 
kind.” Her own story is the journey of a flutist, teacher, 

entrepreneur, poet, and, most notably, a distinguished com-
poser. Each facet of her career is impressive, and together they 
are the story of a unique and successful artist.
 Early on, Hoover studied with Joseph Mariano at the 
Eastman School of Music, where she earned a bachelor of 
music degree in music theory and a performer’s certificate 
in flute. After two years of additional studies with Wil-
liam Kincaid in Philadelphia, where she had grown up, she 
moved to New York, joining the flute faculty of Juilliard’s 
Preparatory Division. During subsequent years, she per-
formed ballet, opera, and concerto performances at leading 
halls in New York.
 In 1969, Hoover began teaching theory at the Manhattan 
School of Music, where she also earned a master’s degree. At 
that time she studied a wide variety of scores and investigated 

how people perceive sounds. While 
continuing to perform, she began to 
arrange and then to compose. She 
had been interested in composition 
since her undergraduate days and 
had written some works earlier, but 
“I went to school in the ’50s, I mean, 
come on! For boys and even more 
so for girls, in music school, there 
was a sense of ‘What are you doing, 
writing? Who do you think you are, 
Beethoven?’ It was really not a good 
attitude. ‘All the good music has 
been written’ was basically it.” 

Hoover continues, “And I was the only female in class, with six 
guys, all grad students. I was an undergrad, and I just sat there, 
and they never bothered to look at my work, and that’s the way 
it was.” It may have been that way when she was in school, but 
when Hoover began composing in her 30s, people took notice 
of her work, and she has enjoyed a string of successes since. 
 Inspirations for Hoover’s compositions come from a wide 
variety of sources. “I’ll read something, I’ll go to a gallery, I’ll 
see all kinds of things, and then something will start giving 
me sound ideas, ideas in sound,” she says. “I love to do this, 
because then the sounds it gives me are usually pretty different 
from other things. Somehow it triggers a kind of originality, 
and I don’t want to sound the same all the time. I have hun-
dreds of years of sound sources in my head, and I want some 
different sounds if I can find them.” 

“Found” Works
And so it was for an early work, The Medieval Suite for flute 
and piano, which was inspired by the characters and events 
that Hoover discovered while reading Barbara Tuchman’s 
A Distant Mirror. “Each of the five movements reflects dif-
ferent facets of 14th-century France, from the tragedies of 
the Black Plague and arranged marriages at childhood, to 
the iconic and humorous drunkenness of a friar who served 
under warring Popes within the Catholic Church,” writes 
Jan Vinci, one of six flutists to have recorded the piece. She 
declares that in composing the piece, Hoover “gave birth to 
one of the most exciting programmatic chamber works in 
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The 2016 Lifetime Achievement Award 
recipient has created a rich, lasting 
repertoire of compositions for the 
flute—and beyond.  A celebrated  
composer of  “our repertoire,” Katherine 
Hoover also creates works for other 
instruments, writes poems, and runs  
a respected music publishing company. 
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